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Berlin, 1921   Twelve years before the 
Nazis throw the world into chaos, a 
lawyer battles against extremist thugs in 
Berlin,   as he tries to save the life of a 
young man accused of a brutal murder.  

Interviewing witnesses for the trial, he 
discovers a shocking German  cover-up of 
mass murder during the First World War,   
a secret that puts his own life in danger 
as well as foreshadowing the Holocaust. 

Based on a true story. 

 



THE CRIME 

 

 

 

     

 



 

 

           

           

A refugee student 
shoots a man on the 
streets of Berlin. 
 
 
 
 
 
 
 
 
Why did he do it?  
 



THE MURDERER 

                                                                                                  

 

 

 



THE VICTIM 

 

 

 

                                                                             Who is Talaat Pasha? 



THE LAWYER  

 
Johannes Werthauer, renowned activist lawyer, decides to take the case. 

 



 

                    

 

                                                                                                                                            



THE INVESTIGATION 

 

           

 

 

 

                                              

 

 



 

 

 

 

 

                                                                                              He uncovers secrets. 
 

       



 

 

 

 

 

 

 

 

 

                

 

German eyewitnesses testify   
that 1.5 million Armenians 
were killed by the Turks. 
 

 



                THE OTTOMAN EMPIRE  
 

                            

 

 

 

 
 
  The investigation leads 
  to Turkey … 
 
   Germany’s ally in the  
   First World War. 
 
 
 
 
 
 “Something horrendous 
  happened in Turkey,”  
  testifies German    
  Consul Walther Rossler. 
 

 



  THE TRIAL 
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Berlin Central Criminal Court 
 

 

 

 



 

 

 

 

                    Werthauer puts the victim on trial, 
                          but can he save his client’s life? 

 



THE SYNOPSIS  
                     
                               
1921 Berlin Courtroom.  We meet Werthauer, a self-assured and 
charismatic criminal defense lawyer giving closing arguments in a 
heated trial. Next we meet a young and ambitious American reporter, 
George. He is transfixed by the German lawyer and attempts to chase 
Werthauer down for an inside scoop, but Werthauer eludes the 
fawning reporter, leading him on a wild chase through his beloved 
Berlin. At the same time, we see Soghomon, a refugee from the First 
World War. He follows people through the streets hallucinating 
nightmare flashes of trying to rescue children in some faraway place. 
One day on his disorienting journey, he kills a German citizen in broad 
daylight.  We are shocked. Why did he do it?  
 

Quickly taken into custody and facing the death penalty, friends try to 
engage Werthauer to save Soghomon.  “Why would I defend a 
foreigner?” Werthauer asks.  Von Gordon, Werthauer’s older and 
seasoned colleague, thinks the case will make them famous. As 
Werthauer gains more information we learn that the man killed in the 
street, named Talaat, was sentenced to death in Turkey for the mass 
murder of thousands of Armenians during the war.  Talaat has been 
living in Berlin under an alias with his wife.    
 

Von Gordon continues to guide Werthauer, pinpointing their strategy 
on making a case about Talaat -- not Soghomon, with German 
witnesses testifying on behalf of Soghomon.   Even though Werthauer 
doesn’t trust Von Gordon or Soghomon, the photographs, horrific 
details and scale of Talaat’s deeds make up his mind.  He takes the 
case. 
 
Werthauer’s decision lands him on the extreme-right’s “hit” list.  He is 
followed by a thug through the streets, forced to take evasive  

measures and employ Gustav, a private detective with a great sense of 
humor and experience in dark methods. Werthauer pushes on and we 
learn that he is Jewish. He finds a German diplomat who says 1.5 
million Armenians were killed and a missionary in Berlin who backs this 
number up, and a Nazi diplomat who says Germany wanted to win the 
war at any cost -- allowing its ally Turkey to commit mass murder 
against its minorities. Von Gordon, meanwhile, is being pressured by 
Germany’s new leaders to lay off the trial, saying Germany can’t pay 
for Turkey’s crimes.   
 

On the first day of a week-long trial, the Judge tells them that they only 
have two days – there will not be time to hear the witnesses 
Werthauer secured.  It’s a serious blow. The case against Soghomon 
looks bad. Werthauer has a huge argument with Von Gordon accusing 
him of impeding of the trial. Von Gordon accuses Werthauer of not 
putting Germany’s interests first, because he’s a Jew. The next day, 
Werthauer makes the closing argument of his life.   It is a deeply 
engaging and moving speech that calls into question the very soul of 
the new democratic Germany.  If the Jury finds Soghomon innocent, 
Germany will not be associated with Turkey’s crimes. If guilty, it’s the 
death penalty. The Jury proclaims Soghomon innocent.  Werthauer has 
“won” – – but with the price of his witnesses being unable to tell the 
truth about Germany’s complicity in the murder of 1.5 million people. 
 

As Werthauer walks away, his assistant distributes the photographs of 
the genocide and Talaat’s telegrams to the international press. The 
story ends with a British diplomat sending a cable from Berlin in 1939, 
explaining how Hitler justified why he thought he could get away with 
killing the Jews.  
 

“After all,” Hitler says, “who remembers the Armenians?” 
 

  
 



 
 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 



THE DIRECTOR 
 
Carla Garapedian is an international award winning filmmaker, 
humanitarian, and recognized specialist in genocide studies. She was part of 
the producing team for The Promise, directed by Academy Award winner 
Terry George, starring Christian Bale and Oscar Isaac, which premiered at 
the Toronto Film Festival 2016.  
  
Her award-winning feature Screamers follows the recurring problem of 
genocide in the last century. Since its premiere in 2006, Screamers has been 
commercially released in the US and translated into 14 languages, 
continuing to be screened around world. 
  
Carla is an acclaimed director, making films for the BBC and the UK’s 
Channel 4 about Afghanistan, Chechnya, North Korea, and Iran.  She has 
investigated dangerous nuclear reactors in Eastern Europe and military 
coups in Africa.   The Los Angeles Times described her work with the 
headline “Documenting Truth in Dangerous Places.”  She has been featured 
in the Washington Post, Boston Globe and other major publications around 
the world. 
  
As an experienced news correspondent Carla was the anchor for BBC World 
News, and has been a correspondent for NBC and CNBC news in London.  
Since 2011 she has led the Armenian Film Foundation’s project to digitize a 
rare collection of 400 Armenian genocide survivor interviews filmed in 
16mm over four decades by the late J. Michael Hagopian.  This archive is 
now part of Steven Spielberg’s Visual History Archive at the USC Shoah 
Foundation.  She founded the Pomegranate Foundation, which created the 
Rwanda Library, a rare collection of 100 interviews of Rwandan genocide 
survivors.  
 
Carla is a member of Directors UK and The Royal Institute of International 
Affairs in London.  She earned her Ph.D. at the London School of Economics 
and Political Science. 
 

 

 

 

 

Selected Filmography 

Screamers 
Audience award, AFI Film Fest 
Audience award, Montreal Human Rights Festival 
Golden Apricot Award, Best Documentary, Panorama 

 
My Friend the Mercenary, Channel 4 (UK) 

Iran Undercover, Channel 4 (UK) 
Foreign Press Association Media Award 

 
Lifting the Veil, Channel 4 (UK) and Sundance Channel 
 
Children of the Secret State, Channel 4 (UK); Discovery Times (US) 

Rory Peck Award for Best Camera 
Nominated Amnesty International Film Festival 

 
Dying for the President, Channel 4 (UK) 

Aliens Go Home, BBC Assignment 

A Short Break in the Interference, BBC Assignment 

Europe's Nuclear Nightmare, BBC Assignment 

Spies: In from the Cold, This Week,  ITV (UK) 

Vremya, SBS Australia 

Cooking the Books, Channel 4 (UK) 
Nominated for Best Documentary by the Royal Television Society 

 

Germany and The Secret Genocide, Co-writer 
Gold Camera, US International Film and Video Festival 

 

The World This Week, Channel 4 (UK) weekly world news hour 1987-90 
Gold medal, New York Film and TV Festival 
 
 



DIRECTOR’S STATEMENT 
 
As a grandchild of genocide survivors, I grew up with the story of NEMESIS.  
But when we talked about it, we whispered.  The idea that one man should 
try to avenge a genocide – by shooting the leader responsible for it – made us 
proud, but concerned.  There was no international law to punish the Young 
Turks.   Justice was left to a vigilante.  
 
But this story isn’t really about history.  It’s a crime drama – murder, 
investigation and trial.  I tell the story through the eyes of the defense lawyer, 
Johannes Werthauer: reviled by the Nazis but a hero in my eyes.  In 1921, this 
case was his crucible. His reluctance to take on the young student’s defense 
turns to fascination – and with him we slowly understand how the case 
involves Germany.  A simple murder will lead to a bigger reveal – a moment 
that illuminates something about all of us – then and now. 
 
Werthauer’s investigation – in Berlin and the surrounding countryside -- is a 
tour through pre-Nazi Germany.  We see the contrasts – poverty vs nouveau 
riche, rural vs. urban, resistance to change vs. the allure of modernity; 
resident Germans vs. post-war immigrants.  The rise of the new right in 
Europe reminds me now that these issues are never far away.  This film 
reveals the parallel between the old world and the new populist right.   
 
Berlin in the early 20s is a world not fully understood by western audiences.  
It is bare, stark and hungry: a stunned city just emerging from surrender and 
revolution.  There is random violence on the streets.  Germans are wary and 
angry -- but also curious about the New World that beckons.  It is an urban 
world of shadows and contrasts -- outside.  The color palette is saturated and 
cold, jewel-toned, blue, graphic.  The stylish linear beginnings of Bauhaus are 
evident: the clean lines of post-war civilization. It is not a dystopia – but it 
could become one. 
 
Inside Werthauer’s office and the Berlin Criminal Court  feels more like a 
modern crime drama, with a higher key light, and more warmth in the flesh 
tones.  There is humor and humanity in this interior world.  Influenced by the 
great courtroom and crime drama classics – The Conformist, The Verdict, 
Judgment at Nuremberg and Witness for the Prosecution - the colours reflect 
the personal journey, no matter what the shadows are in the world  
 
 

 
 
 
 
Werthauer encounters.  The Conformist, in particular, has a similar color 
palette.   
 
A tourist in his own country, Werthauer begins to unravel as he learns the 
truth about his client.  I come from the British documentary school, with an 
emphasis on stories that use the personal journey of a reporter who goes into 
a ‘heart of darkness’ to discover the truth.  While the story is driven by 
Werthauer’s subjective journey, the world he witnesses is seen with a 
documentary wide-angled lens.  The camera is always searching for truth, but 
also searching for humanity – whether in someone’s face or a haunting 
landscape. 
 
Two worlds are exposed in this story.  Germany 1920/21 and Ottoman 
Turkey, 1915. Soghomon’s flashbacks show us this other land.  He is an 
inhabitant of another country, not a tourist, and this world is only seen 
through his memory. It is distorted, on a long lens, with subjects being 
revealed to Soghomon only with his willingness to remember. Ottoman 
Turkey is bleached out, desert, rural.   I will shoot it to make it look grainy and 
look more like news-reel. 
 
All of the flashbacks, with the exception of the opening running scene, will be 
shot tight.  The flashback story is a horror story remembered. It’s tight 
enough to create a feeling that something horrible is around the corner, or 
about to be revealed.  The chase scenes, in contrast, move fast, with quick 
cuts – similar to the Bourne series that has its roots in war reportage.   
 
This is a hero’s journey – with the voices of the dead sometimes heard in the 
background like a Greek chorus.  The score should feel like this is Werthauer’s 
heroic journey – a man’s bid to save humanity. Soghomon’s flashbacks 
alternate between silent newsreel and desperate nightmare discords.  The 
sound design should reflect the cacophony of sound between the first world-
war and the post-war world.  There is also the silence -- the true horror of the 
flashback scenes.   
 
By filming on location in Berlin and Armenia, very close to where the events 
actually took place, we will showcase the scenery relevant to this story.  
 
Dramatizing this amazing true story – the time is now. 
 



 

 
JOYCE PIERPOLINE is a producer of feature films and documentaries. 
She is the founder of PIERPOLINE FILMS and known for producing the 
award-winning cult classic Teeth, written and directed by Mitchell 
Lichtenstein, which premiered domestically at the Sundance Film 
Festival, and internationally at the Berlinale.  Her current film The 
Transfiguration premiered in Un Certain Regard this year at the Cannes 
Film Festival. Past production credits include: Angelica, starring Jena 
Malone and Academy Award nominated Janet McTeer – Premiere 
Berlinale; Happy Tears, starring Demi Moore, Parker Posey, Rip Torn 
and Ellen Barkin – Premiere Berlinale; and the multi award-winning 
first film by Neil LaBute, In the Company of Men starring Aaron Eckhart 
– World Premiere Sundance, International Premiere Cannes Film 
Festival. 

Joyce began her career in France in charge of international press for 
the Cannes Film Festival, and then as an acquisitions and production 
executive for UGC-PH, one of the largest production, distribution and 
exhibition companies in France. Joyce is an active member of the 
Producers Guild of America (PGA) and Co-Chair of the Women’s Impact 
Network East (WIN). Joyce is also a member of the British Academy of 
Film and Television Arts (BAFTA) and the European Film Academy 
(EFA).  

She has lectured at NYU Film School, the Wharton School of the 
University of Pennsylvania, Columbia University and ESSEC Business 
School in Paris. She holds a BA from the University of Pennsylvania and 
continued graduate studies at the Ecole des Hautes Etudes en Sciences 
Sociales in Paris.  

CLAUDIE OSSARD, France    “I believe first and foremost in the director.   
I work with them on the subject matter and I continue to fight for them 
until the film is in the theatres,” declares Claudie Ossard, the 
internationally renowned award-winning French producer. While she is 
arguably best known for the iconic French film Amelie which charmed 
more than 8 million movie goers in France and nearly 20 million people 
worldwide, she has a large and varied body of work.   One of her most 
recent features is Pina, the beautiful Oscar-nominated film by Wim 
Wenders.  Other films include Paris Je t’aime, an omnibus work of 18 
films by some of the most important directors from around the world; 
Ricky and Hideaway (le Refuge) by Francois Ozon; Coco Chanel & Igor 
Stravinsky by Jan Kounen ; Charlotte Forever by Serge Gainsbourg; and 
Emir Kusturica’s Berlin Silver Bear winner Arizona Dream. She also 
produced the first two multi-award winning films by Jean-Pierre Jeunet 
and Marc Caro -- Delicatessen and City of Lost Children -- and this 
relationship led her to developing Amelie with Jean-Pierre Jeunet.  A 
two year labor of love and ...  a fabulous destiny.  

Claudie started her career by producing commercials. In 1981 she 
created Major, which rapidly became one of the leading French 
companies in its field, producing over 150 commercials. She brought 
the most talented directors to advertising including Jacques Tati, Jean-
Baptiste Mondino, Martin Scorcese, Emir Kusturica and Jean-Jacques 
Beineix. She then moved onto features and her first film was the Oscar-
nominated Betty Blue (37.2 le Matin) directed by Jean-Jacques Beineix.

   

PRODUCING TEAM 
 



 

 

                                                                                       

Joyce Pierpoline 
PIERPOLINE FILMS                              
+1 917 744 8958                       
pfilmsinc@mac.com    
pierpolinefilms.com    
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